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Abstract  
We live in times of interregnum (Zygmunt Bauman), times when power is being renegotiated, and 

even though it seems as the only effective form of exercising power in our actual state of emergency – a 
state of siege, in which biopolitics are replaced by necropolitics (Marina Gržinić), our current crisis is 
determined by the fact that the old is dying and the new cannot be born (Antonio Gramsci). Given the 
economic globalization and the liberalization of the capital market, the networks of capitalist power 
evolved globally, while political thinking remained local and ineffective. However, it is precisely this global 
turn that generated a coagulation of critical reactions in the art field – which associate neoliberal thinking 
with a global orientation (Simon Sheikh). Between global power and local politics, a fundamental 
contradiction arises. This is why the art world needs to establish a model of resistance against the 
globalization symptoms of contemporary art, as the biennalization and the neoliberalization of curatorial 
thinking, and start planning for an aesthetic revolution using artistic practices as manners of active 
involvement in the constitution of the creative metapolitical project of a sensory community that holds 
the promise of a better world for both, art and life (Jacques Rancière). 
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Post-Politics and Agonism 
In our current post-political times of 

uncertainties, social unrest, violence and excess, 
we can see clearly “the ruins of our present”1, we 
can realize the actual consequences of capitalist 
globalization which marks an era of a global crisis, 
an era in which we can understand how capitalist 
system caused climate catastrophes, wars, 
division of society, job loss, poverty, while 
supporting investment and services in the 
military system, mediating neoliberalism and its 
neo-fascist consensus and reinforcing 
globalization and its endemic crises.  

Let’s have a look at where everything 
started. For Jacques Rancière, the collapse of the 
Soviet system seemed to have had a dual effect 
of easing political tensions and strengthening 
relations between countries. But at the same 
time, the end of communism, by imposing the 
values “of so-called formal democracy”2, favored 
the substitution of democratic debates with a 

 
 

1 Vijay Prashad, “In the Ruins of the Present”, in Paul O'Neill, Simon 
Sheikh, Lucy Steeds, Mick Wilson (eds.), Curating After the Global: 
Roadmaps for the Present, The MIT Press, Cambridge, London, 2019, et 
passim. 

need for unanimous, uncritical support of the rule 
of law and liberal economics. This determined the 
end of proper politics since, as Rancière points 
out, politics can only exist under the conditions of 
dissension. In the present circumstances of our 
capitalist globalization, the post-democratic 
strategies of implementing consensus at the level 
of specific governmental technicalities − dictated 
by the capital − are generating the end of the 
political moment itself. 

Erik Swyngedouw, a post-political theorist 
concerned with the political economy of 
contemporary capitalism and urban ecology, 
considers that the end of the political moment − 
the death of proper-politics − is determined by 
the death of the polis in its Greek, idealized sense, 
as a site of public encounters and democratic 
negotiations, as a space for the constitution of 
dissident, often radical positions, as a point of 
dissonance and “a setting in which political 

2 Jacques Rancière, „Introducing Disagreement”, in Angelaki: Journal of 
the Theoretical Humanities, Vol 9, No 3, Routledge, London, New York, 
2004, p. 3. 



Cristina Moraru 

4 Studies in Visual Arts and Communication - an international journal  

 

subjectivation is literally born and configured.”3 
The post-ideological consensus, criticized by a 
radical group of post-political theorists – 
including Jacques Rancière, Alain Badiou, Slavoj 
Žižek and Chantal Mouffe – is what reduces 
politics proper to the status of social 
administration, while the intertwining of social 
and economic sphere through consensual 
governmental strategies are configuring a zero 
moment of politics.  

However, this post-ideological logic betrays 
some constitutive errors, that is to say, the 
consensus seen as the supreme democratic 
value, the dissolution of counter-arguments and 
the cancellation of dialectical positions between 
left and right, which are precisely what cancels 
democracy, constituting the very end of politics. 
In this context, the appeal to liberal arguments 
concerning the economic policies of global 
capitalism, despite the popularized conceptions 
that these new forms of neoliberal governance 
“broaden the framework of participation and 
deepen democracy, [... it can be insisted that] this 
consensual, post-political condition in fact 
cancels democracy, eliminating proper politics – 
which implies maintaining differences at the level 
of a proper symbolic space, of dissensual public 
encounters – and ultimately undermining the 
very foundation of a democratic polis.”4  

For Chantal Mouffe, dissident positions favor 
a dialogical constitution of democracy at the level 
of instituting doctrinal collisions between 
legitimate democratic positions. The 
configuration of adversarial positions – in the 
post-political sense, not in the sense adopted by 
the liberal discourse for which “the adversary is a 
mere competitor in the field of politics, a neutral 
ground in which different groups of individuals 
fight to occupy a position of power [... ] without 
questioning the dominant hegemony and without 
attempting to fundamentally change power 
relations, [...but, engaging, merely] in a 
competition of elites”5– is necessary as a 
response to the order established by 
authoritarian regimes which, disguising their 
intentions in the name of a capitalist consensus, 
arrogate to themselves the right to decide what is 
best for citizens.  

 
 

3 Erik Swyngedouw, Post-Democratic Cities. For Whom and for What, 
conference paper, Budapest, may 2010, accessed online at 
http://www.variant.org.uk/events/pubdiscus/Swyngedouw.pdf, p. 2. 
4 Ibidem, p.3. 

However, antagonistic positions within the 
pluralist democratic system cannot be radically 
constituted. For a political dissension to be 
accepted as legitimate, it must shape and not 
destroy the political configuration and in this 
sense “some form of commonality must exist 
between the two conflictual parties so that they 
do not treat their opponents as enemies to be 
eradicated [...] neither as mere competitors 
whose interests can be managed by negotiation 
and reconciled through deliberation.”6 In this 
context, Chantal Mouffe introduces a third 
category of conflictual relations, one that is 
neither radically conflictual – to the point of 
cancelling politics per se – nor radically 
consensual – to the point of cancelling 
antagonism.  

This type of relation, identified between 
consensus and antagonism, institutes a state of 
‘agonism’ – a relationship in which conflicting 
parties understand the reasons of their 
opponents and admit them as just, despite the 
state of conflict being constituted; “accepting that 
there is no rational solution to their conflict, they 
recognize the legitimacy of their opponents, 
considering them as belonging to the same 
political sphere and sharing a common symbolic 
space in which the conflict arises”7, while 
conflicting, antagonistic positions cannot take 
shape where agonistic political channels 
legitimize dissenting voices. A state of agonism 
represents the perfect political condition for 
perpetuating the conditions of globalization since 
the instruments of political contestation are 
invalidated while the mechanism of dissension is 
suspended. The state of agonism institutes a 
conflictual contingency which can never be 
resolved since an agonistic approach does not 
search for rational solution to the conflict. This 
agonistic state of suspension provides the perfect 
conditions for capitalist globalization.  

Capitalist Globalization and Labor 
Conditions in Times of Crisis 

Historically, the political conditions of 
globalization were established when “the 
formation of a global stock market, of global 
commodity (even debt), of currency and interest 

5 Chantal Mouffe, On the Political. Thinking in Action, Routledge, London 
and New York, 2005, p.45. 
6 Ibidem, p.20. 
7 Ibidem, pp. 20-21. 

https://en.wikipedia.org/wiki/Jacques_Ranci%C3%A8re
https://en.wikipedia.org/wiki/Slavoj_%C5%BDi%C5%BEek
https://en.wikipedia.org/wiki/Slavoj_%C5%BDi%C5%BEek
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rate swaps, together with an accelerated 
geographical mobility of funds, [generated], for 
the first time, the formation of a single world 
market for money and credit supply.”8 In the late 
1970’s, when the Western financial systems 
produced a debt crisis in the world's poorest 
countries, the political confidence of many 
countries in Africa, Asia and Latin America began 
to diminish. This situation of crisis has facilitated 
the implementation of free economic zones in 
which goods can be stored or manufactured for 
trade without tariff restrictions. These free 
economic zones have attracted capital and 
foreign investment, establishing different 
working environments and creating new 
technologies. However, it is precisely this 
dynamic that founded the basis of capitalist 
globalization.  

This new capitalist technologies − that 
enabled remote management and 
communication determined computerization and 
global operation by spreading large factories 
across several regions in order to increase 
productivity and lower manufacturing costs − 
have changed the Marxist order of capital 
production, in which human resources and 
production territory held a key position. Now, 
production is extended all over the world due to 
relatively low transport costs, while human 
resources are becoming inexhaustible and 
increasingly exploitable. Consequently, the State 
is delegating its responsibility of taking care of its 
citizens to capitalist corporations.  

Moreover, digital colonization through 
global consumer monitoring and the distribution 
of certain informational content implemented to 
materialize specific desires − dictated by Western 
needs − have violated the principles of internet 
neutrality. Globally, capital accumulation is done 
primarily through labor exploitation, while the 
movement of capital remains similar to its 
structure in the colonial era, having capital flows 
from poor countries to rich countries while 
businesses delegated to underdeveloped 
countries send capital to the center. As a result, 
rich countries are getting richer and poor 
countries are getting poorer. If the entire 
population of the world were to live like the 
people in the United States, we would need the 
global resources of another three globes in order 

 
 

8 David Harvey, The Condition of Postmodernity. An Enquiry into the 
Origins of Cultural Change, Blackwell Publishers, Oxford, UK, 1992, p.161. 

to support their level of consumption. America, 
although it represents 5% of the entire 
population, consumes more than a quarter of the 
earth's energy. Meanwhile, globally, a child dies 
of hunger every ten seconds, and the number of 
children dying daily from malnutrition is 
amounting to twenty-two million. 

However, as the Indian historian Vijay 
Prashad, points out, the modern state has a 
number of obligations to its citizens, as: 
responsibility for education, housing, pensions, 
childcare, health, and this is why privatization of 
public goods becomes a good solution to pay 
debts. In Vijay Prashad's terms, privatization and 
all the consequences of taxing large companies 
led to the establishment of neoliberalism, “as a 
product of bourgeois public policies to solve the 
crisis of globalization.”9 For Vijay Prashad, 
neoliberalism has dried up social life at a global 
scale, designating capital as the engine of history. 
By materializing itself as “a policy platform 
designed by multinational agencies such as the 
International Monetary Fund (IMF) and the World 
Bank,”10 neoliberalism is promoting a bourgeois 
logic according to which corporations, and not 
the actual workers, support the economy and 
consequently determine history. In this respect, 
the interest in allocating resources for the 
workers decreases proportionally to the interest 
in perfecting strategies of increasing capital. This 
denies the identity value of the worker and 
destabilizes its work productivity as a result of 
suspending its socio-cultural ramification. 

More than this, the new global geography of 
production diminishes the power of workers, 
abolishing the institutional frameworks that 
protected their rights. This results in an ever more 
vicious assault on the organizations of the 
working class, as trade unions, denying the 
possibilities of nationalizing certain parts of the 
production process. Consequently, this new 
geography of production determines a new 
geography of distribution which speculates on 
increasing profit. Both production and 
distribution processes are designed with the 
intention of protecting the most valuable 
resource of multinational companies: the capital.  

In order to preserve their capital, 
multinational companies − assisted by 
governments − sought to “neoliberalize the global 

9 Vijay Prashad, Idem, p. 54. 
10 Ibidem, p.48. 
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economy by deregulating commodity and labor 
markets, privatizing state enterprises, and freeing 
up the formerly repressed financial sector, while 
seeking to force open markets for commodities, 
foreign direct investment, financial services and 
short-term capital throughout the less developed 
countries.”11 Moreover, the strategies of 
delegating production and investment used in 
global production chains have allowed 
multinational companies not to invest profit in 
production factories. Multinational companies 
that have invested money in the infrastructure of 
the factories to which they have delegated the 
production process collect profit from renting 
workspace to their own employees. However, 
neither profit made by renting factories nor profit 
made on production are reinvested, this profit 
being speculated in financial schemes that 
produce even more profit through the circulation 
of capital than through the production of goods 
themselves.  

Investors working at the level of these 
financial speculations are the richest people on 
the planet, the wealth owned by eight of these 
people being equivalent to the subsumed income 
of half of humanity − the one at the bottom of the 
welfare rankings. The huge profit is stored in tax 
havens which confirms the refusal of investments 
in production processes and in establishing a 
framework for protecting the worker’s status. In 
this context, the State should protect the citizen 
but unfortunately, at this level, global capital is 
found in the leadership of politics, those who 
hold capital having the power to influence the 
statutory tax regimes. In other words, global 
capital is constantly expanding, reducing its 
contribution to public funds, which increases the 
pressure on each State's finances management. 
Consequently, the State “is withering away 
through the strengthening of its organs”12, 
operating wage cuts and reductions in public 
spending, while the costs of globalization is being 
borne by society. 

 
 

11 Robert Brenner, The Economics Of Global Turbulence. The Advanced 
Capitalist Economies from long Boom to long Downturn, 1945-2005, 
Verso, London, New York, 2006, p. XXII. 
12 Slavoj Žižek, “Living in the Time of Monsters” in Maria Nikolakaki (eds.), 
Counterpoints: Critical Pedagogy in the New Dark Ages: Challenges And 
Possibilities, Peter Lang AG, New York, 2012, p. 44. 
13 Michael Roberts, It was the virus that did it, accessed online 
https://thenextrecession.wordpress.com/2020/03/15/it-was-the-
virus-that-did-it/. 
14 Jean-Luc Nancy, “Communovirus” in European Journal of 
Psychoanalysis, accessed online at http://www.journal-
psychoanalysis.eu/communovirus-english-and-french-text/. 

Periods of crisis, as our current COVID-19 
pandemic, accelerated the need for better and 
more efficient policies. However, COVID-19, as 
well as other events with a global impact, as the 
Great Recession, are not really “a bolt out of the 
blue – a so-called ‘shock’ to an otherwise 
harmoniously growing capitalist economy,”13 but 
these events could have been easily anticipated 
if we had carefully considered the nature of our 
existence. Maybe this virus is here to warn us 
about the hidden dangers our capitalist system. 
In fact, we should have called it “communovirus – 
since it comes from communism with the 
intention to communize us and destitute the 
capitalist system – rather than the derisory 
corona that evokes old monarchical regimes,”14 
and we should ask ourselves, in this post-political 
times15 of overcrowdedness are we able to think 
of a community or is something to be feared of, 
as the virus?16 Could we rely on contemporary art 
for establishing such community or is art, 
nowadays, as global and as ruthless as the virus? 

Contemporary Art and Its Global Crisis 
In recent decades, contemporary art – 

accepting decolonization and reflecting 
globalization – has become part of an 
international exchange system, relevant both to 
local economy, by contributing as cultural 
production, and to the hidden economy by 
setting up special economic zones around the art 
world. Being global in itself, the world of 
“contemporary art is part of the cultural logic of 
globalization,”17 determining interactions that 
can be followed not only economically but also 
discursively, given the circulation of ideas in the 
field of art.  

The evolution of information technology and 
the proliferation of digital working environments 
has made contemporary art embrace 
digitalization and support globalization. It is 
precisely this global turn that led to a coagulation 

15 Erik Swyngedouw, “Governance Innovation and the Citizen: The Janus 
Face of Governance-Beyond-the-State”, in Urban Studies, Vol. 42, No. 11, 
October 2005, Routledge, p. 42, et passim. 
16 Jean-Luc Nancy, Idem. 
17 Frederic Jameson apud Simon Sheikh, “Morbid Symptoms: Curating in 
Times of Uncertainty and De-Globalization” in Paul O'Neill, Simon 
Sheikh, Lucy Steeds, Mick Wilson (eds.), Idem, p. 26. 
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of critical reactions from the field of 
contemporary art, which associate 
multiculturalism with a consumerist dimension 
and criticize the global orientation while adhering 
to an alternative globalization − understood as a 
social movement that sanctions economic 
globalization and criticize the negative effects of 
international economic exchanges − while 
supporting an economic justice that entails 
workforce protection, environment preservation 
and protection of indigenous culture. 

In terms of theorizing contemporary art 
practices and productions, this alternative 
globalization has been supported by arguments 
in favor of a local orientation, conceptualized as 
an inwards change of direction and a redefinition 
of the feeling of belonging. Thus, the desire of 
artists to establish a model of resistance was 
expressed against the symptoms of globalization 
of contemporary art as: the internationalization 
of exhibitions, the biennalization or the 
neoliberalization of artistic thinking. In these 
circumstances, resistance is often built from 
within, to the extent that active agents of the 
global contemporary art world system, 
international art institutions, or spaces dedicated 
to critical architecture – understood as “a form of 
architecture resistant to the self-confirming, 
conciliatory operations of a dominant culture and 
yet irreducible to a purely formal structure 
disengaged from the contingencies of place and 
time”18 –  claim, at a discursive level, a critical 
status towards the consequences of 
globalization.  

In this sense, our current era of global 
capitalist crisis favors critical art practices to 
expose the hegemony of globalization hidden 
under the aegis of the global profitability of 
contemporary art even in spite of unfavorable 
political circumstances that have led to 
conditions of austerity or financial crisis. The 
current politics of de-globalization have been 
appropriated by the political agenda of left-wing 
politics that criticizes economic interests 
camouflaged in special areas of international 
transactions which allows the concealment of 
operating profits in the hidden economic 
intersections of the art world. Synchronically, the 

 
 

18 K. Michael Hays, “Critical Architecture between Culture and Form 
Critical Architecture: Between Culture and Form” in Perspecta, Vol. 21, 
1984, The MIT Press, p. 15. 
19 Simon Sheikh, Idem, p. 27. 

 

politics of de-globalization are part of  the 
extreme right-wing politics agenda which 
respond to globalism at the level of a neo-
nationalist discourse by propagating xenophobia 
and criticizing freedom and international 
solidarity. Paradoxically, in this situation, both 
left and right wing politics challenge the values of 
neoliberalism, without questioning a possible 
alter-globalization that still maintains the 
possibilities of international cooperation, but 
rather establishes a stage of post-globalization in 
which we see the end of the absolute hegemony 
of neoliberal deregulation. 

This stage of post-globalization, constituted 
as a natural consequence of our capitalist crisis, 
will no longer search for political alternatives to a 
global management of capital and will radically 
position itself against illiberal democracies which 
create only an illusion of democracy in the 
absence of fundamental liberal principles, 
favoring majoritarianism and destabilizing the 
State’s power balance. In this context, 
contemporary art is also entering an era of post-
globalization, its effects being seized at a 
systemic level.19 If contemporary art and 
globalization have merged in the past, becoming 
complementary entities, an upcoming era of de-
globalization is rather hostile to contemporary 
art, affecting directly the circulation of art, but 
also the context of art production and 
consequently the sustainability of the art world 
system. The reason why contemporary art and 
globalization were in a perfect love relationship 
rather than in a relation of tolerability, subsumed 
to the same purposes, is the fact that economics 
are largely considered to be non-ideological, 
while the whole world of global commodification 
is being considered, consequently, post-
ideological. But what is actually happening in “the 
latest stage of postmodern capitalism is that the 
economy itself − including the logic of 
competition and the exchange market − becomes 
a hegemonic ideology.”20 

However, it is also worth analyzing this 
perfect love relationship between contemporary 
art and globalization. In his work In Praise of Love, 
Alain Badiou observes how love stagnates under 
the realistic regime of capitalism, given that love 

20 Slavoj Žižek, “Living in the Time of Monsters” in Maria Nikolakaki 
(eds.), Counterpoints: Critical Pedagogy in the New Dark Ages: Challenges 
And Possibilities, Peter Lang AG, New York, 2012, p. 34. 
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comes to be appreciated in terms of risk and even 
sentimental relationships become structured by 
capital relations. Alain Badiou makes an analogy 
between contemporary dating apps and 
marriages arranged by parents in past eras, 
identifying a similar intention in both situations, 
that of minimizing the risks of love. Today's online 
dating programs analyze our information, 
considering multiple factors – including sexual 
status and psychological profile – in order to 
identify the most appropriate match, as our 
parents did in previous century. Contemporary 
art and globalization seem to be anchored in this 
type of perfect relationship, analyzed in terms of 
specific risks for which countermeasures have 
been previously identified, while both are being 
subjugated by this new ideology of economy.  

Nowadays, the economy operates according 
to an ideological model, activating similarly to the 
State Ideological Apparatus. Equally, proper 
politics are withdrawn from the public sphere, 
while ideology itself is being destituted. This total 
neutralization of ideology inevitably influences 
the dynamics of the contemporary art world. Our 
current post-political order, its fragmentary 
nature, its incongruities and liminalities can favor 
the constitution of a revolutionary moment, even 
though the capitalist system is presented as the 
only system that can be truly revolutionary, the 
only system capable of generating change – a 
change which is moreover maintained through a 
sustained alliance with technological 
developments. However, capitalism will never 
generate a radical change. The only way to 
generate radical change is to search, 
experimentally, for a revolutionary moment that 
could be identified outside the temporality of our 
dominant capitalist order. 

Is This The Revolutionary Moment We Were 
Waiting For?  

A revolutionary moment, constituted 
outside the dominant order of capitalism, seems 
to have materialized now, in this difficult 
situation in which “we can see the Evil dancing on 
the ruins of the Evil”21 and, without a trace of 
nostalgia, we can differentiate between the evil 
caused by the communist regime and the evil of 

 
 

21 Slavoj Žižek; “Reply: What to Do When Evil Is Dancing on the Ruins of 
Evil” in positions: Asia critique, Vol 19, No 3, August 2011, Duke University 
Press, p. 653. 
22 Alain Badiou, “The Communist Hypothesis”, in New Left Review, Vol. 
49, January-February 2008, p. 42.  

our current capitalist regime. It is the realization 
of these differences that creates the conditions 
for constituting an alternative to both, 
communism and global capitalism. In this 
context, Alain Badiou remarks that “is our task, 
during the reactionary interlude that now 
prevails: through the combination of thought 
processes – always global, or universal, in 
character – and political experience, always local 
or singular, yet transmissible, to renew the 
existence of the communist hypothesis.”22 

As Gramsci notes in his prison letters, we live 
in a time of crisis of authority determined by the 
existence of a rupture between the dominant 
ideology and the actions of the masses. This time 
of crisis is constituted as a time of an 
interregnum, a time in which “the dominant class 
has lost all consensus and is no longer able to 
lead, but only to dominate [which determines a 
detachment from traditional ideologies and an 
ascertainment of the fact that] the old is dying 
and the new cannot be born, while […] a variety of 
morbid symptoms appear.”23 In this 
circumstances, the foundation of a revolutionary 
situation is constituted as Lenin defined it: a 
situation in which the governors can no longer 
govern and the governed refuse to be governed. 

Zygmunt Bauman explains the term 
interregnum as a definite time frame, separating 
the death of the sovereign king from his 
succession, yet within Gramsci's reference the 
term interregnum extends its meaning by 
referring not only to the ruling class, but also to 
the social, political, judicial, and socio-cultural 
order. If in the past power was constituted as the 
only agency of the nation-state territorial policies 
that guarantees the “planetary distribution of 
sovereignty”24, now power seems to be separated 
from politics and sovereignty is no longer 
allocated based on the criteria of the usual 
triumvirate territory-state-nation, but it is 
scattered in a multitude of centers, none of which 
is indisputably fully sovereign, although they are 
claiming universal credibility without being 
subjected to any constraint. In other words, 
globalization destitute local sovereignty 
dissipating it globally, causing a series of 

23 Antonio Gramsci, Selections from the Prison Notebooks, Quintin Hoare 
and Geoffrey Nowell Smith (eds.), Lawrence and Wishart, London, 1971, 
p. 276. 
24 Zygmunt Bauman, “Times of interregnum” in Ethics & Global Politics, 
Vol. 5, No. 1, 2012, Taylor & Francis Online, p. 50. 
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problems, or morbid symptoms, as Gramsci 
identifies them. 

These problems are caused by multiple 
asynchronies between different instances of 
power and political institutions. If all the intricate 
instances of power, in their continuous expansive 
form, have developed globally, politics remained 
locally oriented. However, there is “no  
permanent  crisis, there  is  always  resolution  
and  new  contradictions  in  the  dialectics  of  
history,”25 and the solution proposed by Zygmunt 
Bauman as a possible way out of this situation is 
to restore the “commensurability between power 
and politics,”26 in other words, to attempt the 
stabilization of a global balance by identifying 
complementary relations between negative parts 
of globalization – such as: capital market, 
information trafficking, arms trade and drug 
trafficking, crime – and positive parts of 
globalization, such as: laws and global 
jurisdictions, or global political representation. 
These instances of power, coagulated mainly 
around capital, need politics to stabilize their 
position of authority. The negative side of 
globalization is that it needs to establish the 
authority from the outside, paradoxically seeking 
a consolidation of its positive side by delegating 
authority to the political administration “through 
tax policy, and labor, through the fact that its 
purchasing power practically ceased to increase, 
[governments] contributed very positively to the 
increase in the profitability of capital.”27 

In other words, the capital needs to delegate 
its authority to politics. At this level, Slavoj Žižek 
identifies “the fundamental contradiction of 
postmodern capitalism – its logic is anti-state, 
deregulatory, nomadic and deterritorializing, but 
its tendency is […] to strengthening State' role, 
whose (not only) regulatory function is 
increasingly all-present.”28 The State must be 
strengthened in order to function in favor of 
capitalism, and its authority must be preserved so 
that in the event of natural disasters, pandemics, 
or ecological catastrophes, which will implicitly 
cause economic crises, the State can administer 
economic needs through its political decisions, by 

 
 

25 Michael Roberts, The Long Depression. How It Happened, Why It 
Happened, and What Happens Next, Haymarket Books, 2016, p. 5. 
26 Ibidem, p. 52. 
27 Gérard Duménil, Dominique Levy, Capital Resurgent Roots of the 
Neoliberal Revolution, Harvard University Press, Cambridge, 
Massachusetts, London, 2004, p.77. 

implementing austerity measures and 
maintaining a capitalist logic.  

Periods of crisis confirm the need of 
involving politics as an authority capable of 
suspending democracy. Ironically, the most 
effective regime of organization during an 
emergency is the autocratic one; the lack of 
political debates favoring the elaboration of an 
emergency plan and the rapid mobilization of the 
instances of power. But even when democracy is 
suspended, the tendency to maintain the global 
dynamics of capital survives: any collective 
initiative, at a local level, is countered by fear of 
totalitarian degeneration, while any initiative 
aimed at prospering the State continues to be 
attacked by the arguments of a lack of 
competitiveness, which could determine the 
economic crisis. This distrust is specific for times 
of interregnum and its logic of risk assessment in 
which one feels both fear of past political regimes 
and reluctance about the security offered by the 
current regime. 

On the one hand, as Slavoj Žižek states, with 
the end of communism, humanity abandoned 
utopian desires, accepting the constraints of 
capitalist reality. Today's evil is so global that it 
can no longer be defeated. The ultimate triumph 
of capitalism was marked by the rise of a fiercest 
capitalism even within today's communist 
systems, China being an example in this regard. 
On the other hand, this moment of interregnum 
could materialize reactionary and could restore a 
communal project, and in this restructuration art 
can have an important role. Art, as a revolutionary 
politics of the sensible, redefines the relations 
between capitalism and the sensible world, the 
work of art constituting itself as a work of thinking 
which generates a particular experience of 
freedom, at the level of ideal interpenetrations 
between rational and sensible, thinking and non-
thinking. The aesthetic revolution imposes a way 
of transforming the regimes of thinking about art, 
generating, in Jacques Rancière's opinion, a 
specific form of freedom, inaccessible at the level 
of our usual governmental politics, but 
manifested at the level of a particular type of 
politics: the politics of the sensible. 

28 Slavoj Žižek, “Living in the Time of Monsters” in Maria Nikolakaki (ed.), 
Counterpoints: Critical Pedagogy in the New Dark Ages: Challenges And 
Possibilities, Peter Lang AG, New York, 2012, p. 36. 
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The Politics of the Sensible and the Promise 
of a Better World  

In his article The Aesthetic Revolution and Its 
Outcomes, Rancière talks about the politics of the 
sensible which, by determining “a specific 
sensory experience – the aesthetic – holds the 
promise of both a new world of Art and a new life 
for individuals and the community.”29 Rancière 
sees two possible attitudes toward this promise: 
an unproductive skepticism – towards the 
intention to mask the standardization of sensory 
experiences and the structuring hierarchies of 
human nature behind the concept of aesthetic 
illusion – or a caricatured optimism of 
experiencing the realities of a new world of art 
and life, either in the totalitarian attempts of 
transforming the community into a work of art, or 
in the commercial interests of neoliberalism to 
aestheticizing everyday life.  

However this promise of a new world, 
whether suspiciously regarded or caricatured, 
proves its effectiveness – that of restructuring our 
forms of experiences, in art, but also in life –  
insofar as it is capable of reforming both, 
theoretical discourses and practical attitudes at 
the level of individual experiences but also in 
social, commercial or cultural practices. Thus, 
Rancière aims to understand the effectiveness of 
this promise of a new world, analyzing almost 
antithetical variations of this promise and 
questioning the ways in which the “notion of 
‘aesthetics’ as a specific experience lead, at once, 
to the idea of a pure world of art and of the self-
suppression of art in life, to the tradition of avant-
garde radicalism and to the aestheticization of 
common existence.”30 

By taking this argument even further, 
Rancière believes that this new world of both, art 
and life, will arise after the aesthetic revolution 
will be instituted, a revolution that “will no longer 
be merely ‘formal’ and ‘political’, it will be a 
‘human’ revolution. The human revolution is an 
offspring of the aesthetic paradigm.”31  This 
revolution instituted trough artistic means will 
have a metapolitical facture, given that aesthetics 
has its own ways of doing politics, different from 
those specific to diplomatic policy. For Rancière, 
“the metapolitical project of a sensory 
community, achieving what will always be missed 
by the ‘merely political’ revolution: freedom and 
equality incorporated in living attitudes, in a new 
relationship between thought and the sensory 
world, between  bodies and their environment.”32 

This change of perspective can only be 
thought of in an interconnected system – of art, 
materiality and life – and governed by a 
metapolitics “in both its redistribution of sensual 
matter (what is worthy of notice, what is 
paintable, sayable) and in its positing of a 
community of those who might recognize a new 
redistribution of sensible matter.”33 According to 
Rancière, the revolution of the sensible makes 
that “everything is material for art, so that art is 
no longer governed by its subject, by what it 
speaks of: art can show and speak of everything 
in the same manner, the aesthetic revolution 
determining an extension to infinity of the realm 
of language, of poetry.”34 In this sense, art 
becomes poetry and poetry becomes life. This is 
the path of instituting the politics of the sensible 
which holds the promise of a better world. 
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